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This gallery says it is committed to
a "What you see is what you get”
approach, arguing that art is
mainly a visual question and thus
should need no explanation. That
could not be more clearly said.The
cartels (or wall labels) for the art-
works in this show are generally
confined to the simple technical
data that museums and society
consider essential,

Vith this show curated by Isabelle
de Maison Rouge (author of Le
Mythe de [I'artiste. Au-dela des
idées re¢ues), the Delaunay gallery
takes the opposite tack and fea-
tures strategies contrary to its
own. In bringing together work by
some thirty artists belonging to
complementary sensibilities and
generations, the curator was reac-
ting 1o studies commissioned by
museums about the importance of
reading wall texts in our visual
habits. According to those sur
veys, visitors spend an average of
between thirteen and thirty
seconds standing in front of an art-
work, with a third of that time
dedicated to try ng to decipher the
label. This rather sad state of
affairs inspired a selection of
artists who have turned cartels
and other such texts into artworks
in themselves. The fact that many
of them still require explication
says a lot about the difficulty of
getting away from some kind of
mediation, as well as the overly
chatty character of cartels in gene-
ral, even those by a curator who,
C fallen into the
trap of “letting the artwork be
overshadowed by the artist and all
sorts of peripheral discourses”
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